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Welcome to the
2022-23 Season
Dear Friends in Music,
Welcome to the Westmoreland Symphony
Orchestra’s 54th Season!
We cherish the opportunity to present a full
season of programming for you, whether it is
in our beloved home, the Palace Theatre, the
community, or through our chamber ensemble
and youth orchestra performances.
My goal is that through everything we perform,
we will transport you, lift you and inspire you. Since the very beginning,
we have been honored to bring you great musical experiences across our
community. Through our very popular school-time concerts, our summer
concerts outdoors in Greensburg and Ligonier, our treasured Home for the
Holidays concert, and our signature four-concert symphonic series, we continue
to make our mark as a vital arts voice in Western Pennsylvania. We want you to
be a part of the excitement and adventure of great symphonic music with your
Westmoreland Symphony Orchestra. We remain one of the few orchestras in
our region to annually present a full performance of Tchaikovsky’s Nutcracker
Ballet with live orchestra, and we are pleased to renew our relationship with
Texture Contemporary Ballet this season.
I hope you will find this concert season filled with great music and wonderful
guest artists in our historic hall. We are excited to present fantastic guests like
saxophonist Steven Banks, pianist Antonio Pompa-Baldi, and brilliant young
violinist Blake Pouliot.
I am honored to continue to lead the WSO. We have assembled a group of
musicians who are at the top of their game and look forward to each and every
time they play together. We are reaching more and more people who are
passionate about great music, so we hope that you will join us for the entire
season – become a subscriber today to enjoy the entire experience.
Musically yours,

Daniel Meyer, Artistic Director

FROM THE EXECUTIVE DIRECTOR
Welcome to the WSO’s 54th season
and my first as the new Executive
Director! I have enjoyed meeting
many of you at our summer concerts
and Hat Luncheon, and for those I
haven’t met yet I will see you soon at
the Palace. It’s a great honor for me to
step into this role with the WSO and
help write its next chapter.
A little bit about me - I began studying the violin at age
four and began playing orchestral music at nine with
Three River’s Young People’s Orchestra Symphonette. I
continue to play locally as a freelance violinist and with
the Edgewood Symphony Orchestra. I am an experienced
non-profit leader and earned a master’s degree in Public
Management from Carnegie Mellon University.
As a lifelong musician, I am particularly excited to be a part of the
upcoming season. We honor our long-standing traditions including our
annual holiday performances while also embracing new guest artists
such as saxophonist Steven Banks and performing fascinating modern
orchestral works including Jennifer Higdon’s Machine. I am also looking
forward to our large-scale finale Beethoven's Mass in C with the WSO
Chamber Singers.
Please join us on this journey and I look forward
to working with our wonderful musicians,
sponsors, and donors to continue the culture
of excellence and community collaboration.
I cannot wait to enjoy the thrill of live
performance with you and your world-class
Westmoreland Symphony Orchestra!

Natalie Ann Kasievich
Executive Director
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FROM THE PRESIDENT
Welcome to the WSO’s 54th Season! I am
excited to write this letter because that means
you are joining us at the Palace Theatre for
another spectacular season of music. After the
uncertainty of the past few years, it’s great to be
back together enjoying our talented musicians
under the baton of our wonderful Artistic
Director Daniel Meyer.
One of my tasks as board president this past
year was hiring a new executive director. After
an extensive search, we selected Natalie Ann
Kasievich. She was the ideal choice to help the WSO at this point in
our journey of providing high-quality music experiences. We were all
impressed with her musical knowledge (she’s a life-long violinist), nonprofit leadership experience as well as her love and commitment to
promoting classical music. You can read her letter on page 2.
We are so happy to present the 2022-23 season full of world-renowned
guest artists and talented musicians from our region.
The season kicks off with Opening Night with Mozart’s beloved Oboe
Concerto with young virtuoso Steven Banks on the saxophone. Make
plans to enjoy our holiday traditions - The Nutcracker featuring Texture
Contemporary Ballet on December 10 and Home for the Holidays
on December 17. In February we bring violinist Blake Pouliot to play
Bruch’s Scottish Fantasy and in March, Italian pianist Antonio PompaBaldi performs Beethoven’s Piano Concerto No. 5. We wrap the season
with Beethoven’s Mass in C with the WSO Chamber Singers and
Pittsburgh Opera Soloists.
Be sure to stay connected by signing up for email alerts on our
website, and follow us on social media to see all the upcoming
events and behind-the-scenes photos. You can find all the links at
westmorelandsymphony.org
On behalf of the WSO Board of Directors, I thank all of you who support
us by attending our concerts, giving monetary gifts, or participating
in our educational programs. Please join us in celebrating our 54th
Anniversary season–you make it all possible!

Bill Friedlander
President, Board of Directors
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ADMINISTRATION
Artistic Director......................................................................... Daniel Meyer
Executive Director......................................................... Natalie Ann Kasievich
Academy Director...................................................................... Morrie Brand
Executive Assistant..................................................................... Laura Urbani
Marketing Manager ....................................................................... Joy Carroll
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contact
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westmorelandsymphony.org
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@westmorelandsymphony
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54th Season

OPENING NIGHT
October 15, 2022

Mozart: Oboe Concerto
Steven Banks, saxophone
Bruckner: Symphony No. 4 “Romantic”

NUTCRACKER
December 10, 2022 - 11 am & 3 pm

Featuring Texture Contemporary Ballet

HOME for the HOLIDAYS
December 17, 2022

Its the merriest concert of the year featuring
the All-Star Choir and special guests.

SCOTTISH FANTASY
February 11, 2023

Ravel: Pavane pour une infante défunte
Bruch: Scottish Fantasy
Blake Pouliot, violin
Brahms: Symphony No. 3

GRAND PIANO
March 11, 2023

Higdon: Machine
Beethoven: Piano Concerto No. 5
Antonio Pompa-Baldi, piano
Tchaikovsky: Symphony No. 6 “Pathétique”

BEETHOVEN’S MASS IN C
April 22, 2023

Stravinsky: Danses concertantes
Beethoven: Mass in C
WSO Chamber Singers and
Pittsburgh Opera Soloists
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DANIEL MEYER ARTISTIC DIRECTOR
As Artistic
Director of the
Westmoreland
Symphony,
Cleveland’s
BlueWater
Chamber
Orchestra, and
Music Director
of the Erie
Philharmonic,
Daniel Meyer
has reinvigorated
orchestras with his innovative
programs, engaging presence and
keen musical intellect. Named Music
Director of the Lakeside Symphony
Orchestra, Mr. Meyer took the helm of
the historic summer music festival in
July 2019.
In addition to working with worldrenowned soloists such as MarcAndré Hamelin, Sharon Isbin, Gil
Shaham, Jeremy Denk, Daniil Trifonov,
Midori, and Emanuel Ax, Mr. Meyer
commissioned new works by Michael
Torke, Vivian Fung, Richard Danielpour,
and Zhou Tian. With a deep passion for
connecting with audiences, Mr. Meyer
continues to develop strong ties with
the community through frequent radio
and television appearances, newspaper
interviews, music talks, appearances
in local schools, and speaking from the
concert stage. He continues to lead the
WSO in live concerts from the Palace
Theatre that have also been featured
on WQED-FM with Jim Cunningham
and Brian Sevjar.
In his role as Director of Orchestral
Activities at Duquesne University, Mr.
Meyer has recorded the concertos of
Lynn Purse and regularly collaborates
with pianist David Alan Wehr and
bass-baritone Guenko Guechev.
Meyer recorded the music of Hanson,
Diamond, and Daugherty for the
Bavarian Radio with the Bamberger
Symphoniker, and his recent guest
appearances include the Detroit
Symphony, Rochester Philharmonic,
Cincinnati Chamber Orchestra,
Portland Symphony, Symphony
Silicon Valley, Württembergische
Philharmonie, Staatsorchester

Darmstadt, and the Nuremberg
Symphony in Germany.
In his tenure as Music Director of
the Asheville Symphony, Mr. Meyer
created the Asheville Amadeus
Festival, featuring sold-out weeks of
film, lectures, community events, and
concerts centered around the music
of Mozart and pianist Emmanuel Ax
in 2015 and violinist Midori in 2017.
In recent seasons he has frequently
conducted the Rochester Philharmonic
and the Pittsburgh Symphony, as
well as guest engagements with the
Indianapolis, Columbus, Phoenix,
Eugene, Alabama, and Knoxville
Symphonies.
His critically-acclaimed European debut
took place with the Staatstheater
Stuttgart Orchestra and violinist
Thomas Zehetmaier, and he returned
to Germany soon after for concerts
with the Neue Philharmonie Westfalen,
and to Austria with the Tonkünstler
Orchestra in Vienna and the Wiener
Jeunesse Orchestra. Mr. Meyer’s
summer festival appearances have
included the Cleveland Orchestra at
Blossom, the Aspen and Grand Teton
Music Festivals, the Chautauqua
Festival, Brevard Music Center, and
Lakeside Chautauqua.
Upon the invitation of Mariss Jansons,
Mr. Meyer was named Resident
Conductor of the Pittsburgh Symphony
and Music Director of the Pittsburgh
Youth Symphony, where he served
until 2009. A native of Cleveland,
Mr. Meyer studied conducting at the
Hochschule für Musik in Vienna as a
Rotary Ambassadorial Scholar, and is
a graduate of Denison University and
the University of Cincinnati CollegeConservatory of Music. He composed
and conducted works for ensembles at
both schools, including a Stabat Mater
for soprano, chorus and orchestra.
At Boston University, Mr. Meyer
received the Orchestral Conducting
Honors Award and was awarded the
prestigious Aspen Conducting Prize
from David Zinman. He received an
honorary doctorate from Edinboro
University in 2016.
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Tiffany Kohut
Tom Kohut
Jo Ann R. Lightcap
Paul Nickoloff
Jo Ellen Numerick
Lisa Paplauckas
Robert Sekora
Sharyn Sekora
Eric Smith
Kathy Sobota
Joan Stairs

Tiffany Taylor
Jan Taylor-Condo
Kaaren Tintori

MUSICIANS OF THE WSO
DANIEL MEYER, ARTISTIC DIRECTOR
Violin I
Warren Davidson,
concertmaster
Jason Neukom, associate
concertmaster
Dena Miller, assistant
concertmaster
Linda Andersen
Joshua Huang
Hector Marchant
Samantha Nelson
Violin II
Jorie Butler-Geyer,
principal
Richard Palermo,
assistant principal
Doug Bevan*
Linda Feczko
Debbie Mewherter
Julia Poetain
Katherine Araya Riffo
Julia Simone
Viola
David Sinclair, principal
Mary Persin, assistant
principal
Rafael Gargate
Benjamin Schantz

Cello
Nadine Sherman,*
assistant principal
Christina Chen
Sarah Ferrell
Dennis Persin
Will Teegarden
Bass
Jacob McAleavy,*
assistant principal
Jesi Sharp*
Flute
Tom Godfrey, principal
Sarah Steranka
Tara Yaney, Piccolo
Oboe
Renate Sakins, principal
Risé Kostilnik
Clarinet
Ryan Leonard, principal
Kira Bokalders
Bass Clarinet
Lisa Thackrah

Horn
Liz Thompson
Trumpet
Justin Kohan, principal
Dave Wygonik
Trombone
Gonzalo Fernandez,
principal
Robert Tupper,
Bass Trombone
Tuba
Joshua Lee, principal*
Timpani
Ronald Horner, principal
Percussion
Michael Matteo,
principal
Robert Beatty
Harp
Julia Scott, principal
*sabbatical

Bassoon
Linda Morton Fisher,
principal
Amy Baker

The WSO received funding from the Pennsylvania Council on the Arts, a state
agency funded by the Commonwealth of Pennsylvania and the National
Endowment for the Arts.
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STEVEN BANKS SAXOPHONE

Winner of the prestigious 2022 Avery
Fisher Career Grant, Steven Banks
is an ambassador for the classical
saxophone, establishing himself as
both a compelling and charismatic
soloist, dedicated to showcasing the
vast capabilities of the instrument,
as well as an advocate for expanding
its repertoire. As an artist with a
commitment to rethinking and
expanding the boundaries of classical
music, Banks “has the potential to be
one of the transformational artists of
the twenty-first century.” (Seen and
Heard International)
He was also recently chosen to join
WQXR’s 2022 Artist Propulsion Lab,
a program designed to advance the
careers of early and mid-career artists
and support the future of classical
music.
Mr. Banks regularly gives recitals at
universities, performing arts series,
and festivals across the United States
and abroad.
An emerging composer, the music
of Steven Banks showcases “a
unique and ambitious blend of
feelings and sounds” and portrays
“a deep intimacy” and “a sense of
vulnerability” (Cleveland Classical).
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Mr. Banks is an advocate for
diversity and inclusion in music
education, performance, and
newly commissioned works in the
classical realm. He gave a talk at the
TEDxNorthwesternU 2017 conference
presenting his dynamic approach
to overcoming institutionalized
prejudices against women and
people of color, and he has written
and given lectures on the history of
black classical composers. He also
collaborated with colleagues Anthony
Trionfo, flutist and violinist Randall
Goosby to create the Learning to
Listen roundtable, a discussion on
the nuances of the Black experience
in classical music and beyond.
In partnership with the Sphinx
Organization, they also created the
Illuminate! series, which opened three
essential conversations on the subject
of music education, artist activism,
and the LGBTQIA+ community in
classical music. As Assistant Professor
of Saxophone at Ithaca College, he
makes a concerted effort to ensure
that all music students feel supported
in their everyday studies.
Mr. Banks is the first saxophonist to
earn a place on the Young Concert
Artists roster in its 60-year history,
capturing First Prize at the 2019
Young Concert Artists International
Auditions.
He has a Bachelor of Arts degree
in Saxophone Performance with a
minor in Jazz Studies from the Indiana
University Jacobs School of Music,
and Master of Music degree from
the Northwestern University Bienen
School of Music.
Full bio: yca.org/artist/banks-steven/
photo: Chris Lee

OPENING NIGHT
Saturday, October 15, 2022
7:30 p.m.
Daniel Meyer, Artistic Director and Conductor
Steven Banks, saxophone

PROGRAM
Arr. Damrosch

Star-Spangled Banner

Mozart
Oboe Concerto in C Major, K. 314
		 I. Allegro aperto
		 II. Adagio non troppo
		 III. Rondo: Allegretto
Steven Banks, soprano saxophone

–Intermission–
Bruckner
Symphony No. 4 in E-flat Major 'Romantic'
		 I. Bewegt; nicht zu schnell
		 II. Andante quasi allegretto
		 III. Scherzo: Bewegt
		 IV. Finale: Bewegt; doch nicht zu schnell

Title Sponsor

Guest Artist Sponsor

Music Sponsor

DANIELS & MILLER
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OPENING NIGHT Program Notes

Wolfgang Amadeus Mozart
(1756-1791)
Oboe Concerto
Composed in 1777
While Wolfgang
Amadeus Mozart
may be one of the
most well-known
composers in the
world, his Oboe
Concerto was
forgotten for many
years and was
surrounded by mystery.
Based on letters to his father, Mozart
composed the Oboe Concerto in
the spring or summer of 1777.
The piece was commissioned for
oboist Giuseppe Ferlendis, who was
hired for the Salzburg Hofkappelle
Orchestra by Mozart’s employer,
Archbishop Hieronymous Colloredo.
It is assumed that Mozart wrote the
concerto before he left on a journey
to Mannheim and Paris.
The following year, Mozart received
a commission for a flute concerto.
He quickly re-purposed the oboe
concerto, transposing from the
oboe key of C to the flute key of D.
Throughout the next 150 years, the
flute version was played while the
original oboe piece was virtually
forgotten.
Many assumed the two pieces
were related, but it wasn’t until the
middle of the 20th century that
archival evidence was found to prove
the origin of the Oboe Concerto.
The first publication of the original
Oboe Concerto was discovered and
confirmed to be the first written
piece.
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The concerto’s three movements
are greatly inspired by the opera’s
dramatic pacing, which is not
surprising considering the many
operas written by Mozart. The first
movement, Allegro Aperto, has the
orchestra lay out the theme before
the soloist’s impressive entrance with
a rapid ascending scale. The second
movement, Adagio ma non-troppo,
is an impressive aria for the oboe,
followed by the Rondo: Allegretto
of the third movement, which
encompasses the recurring theme.
Mozart liked the third movement so
much, that five years later he used
some of the material for his opera The
Abduction from the Seraglio.

Anton Bruckner (1824-1896)
Symphony No. 4 'Romantic'
Composed in 1880

Making its debut at
the Westmoreland
Symphony
Orchestra,
Bruckner’s
Symphony No. 4 will
entrance listeners
with its reflection of
the bucolic Austrian
countryside. The only symphony that
Bruckner gave a descriptive title,
'Romantic' grew over several years
and many revisions. The first version
was completed in 1874. The Vienna
Philharmonic began rehearsals but
refused to premiere the symphony
because it was declared “unplayable.”
Bruckner returned to the composition
in 1878, introducing a new scherzo,
often called the hunting scene, and a
new finale, which is the Volksfest or
Folk Festival. Over the winter of 1879
to 1880, Bruckner completely rewrote
the finale again.

PROGRAM NOTES CONTINUED

Finally, on February 20, 1881,
Symphony No. 4 premiered at the
Vienna Philharmonic, under the
direction of conductor Hans Richter.
Critics and audiences declared
the piece a rousing success. Along
with Symphony No. 7, it went on to
become Bruckner’s most successful
composition.
The three movements evoke images
of medieval knights galloping through
the forest.
Bruckner described the opening
movement, “Medieval city—
Daybreak—Morning calls sound from
the city towers—the gates open—On
proud horses, the knights burst out
into the open, the magic of nature
envelops them—forest murmurs—
bird song—and so the Romantic
picture develops further…”

For many commentators, the slower
second movement provides the
atmosphere of a solemn religious
procession. However, Bruckner said
that “…the second movement an
infatuated youth wants to climb
through his sweetheart’s window, but
isn’t allowed in.”
The third movement is reminiscent
of a hunting scene or a folk festival.
The piece was reworked so many
times that even Bruckner said he
had forgotten the inspiration for the
movement.
The finale provides a dramatic
conclusion as the final explosive
theme erupts and then the opening
motif returns, bringing a new dawn.
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SATURDAY, DECEMBER 10 • 11 AM & 3 PM
THE PALACE THEATRE
Join the WSO featuring Texture Ballet School and guest dancers from
Texture Contemporary Ballet. Experience Tchaikovsky’s magical
score performed by the full orchestra like never before!
Delight in the magic of the holidays as it comes to life on stage.
This timeless classic follows the young Clara and her Nutcracker
Prince as they are swept away on an enchanting adventure.
Featuring spectacular choreography set to Tchaikovsky’s
stunning and delightful score, The Nutcracker will warm
your soul and transport you to a spectacular world of dance and
holiday magic!
Tickets on sale through the Palace Theatre Box Office
thepalacetheatre.org or by phone 724-836-8000
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Saturday, December 17, 2022 • 7:30 p.m.
Andrés Franco, Guest Conductor

Gather your friends and family
for the WSO's 22nd Annual
Home for the Holidays concert,
with musical favorites including a
Christmas Sing-a-long and selections
from Handel's Hallelujah Chorus
featuring the All-Star Choir of
Westmoreland County, the Pitt-Greensburg Chorale
directed by Chris Bartley and special guests.
Title Sponsor

Guest Artist Sponsor

Music Sponsor
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ANDRÉS FRANCO GUEST CONDUCTOR
has also served as Associate, then
Resident Conductor of the Fort Worth
Symphony, and Music Director of the
Kansas City Philharmonia.
Mr. Franco currently serves as
Executive Director of the City of
Asylum in Pittsburgh, an organization
devoted to building a just community
by protecting and celebrating creative
free expression. City of Asylum is the
largest exiled writer sanctuary in the
world and a cultural organization
that presents more than 150 free
programs annually.
Born into a musical family, Mr. Franco
began piano studies with his father,
Jorge Franco. An accomplished
Colombian-born Andrés Franco
pianist, he studied with Van Cliburn
continues to delight audiences with
Gold Medalist Jose Feghali, and
his imaginative programming and
attended piano workshops with
energetic style. A frequent guest
Rudolph Buchbinder in Switzerland
conductor in the U.S., Europe, and
and Lev Naumov in France. He studied
South America, Mr. Franco has
conducting with Marin Alsop, Miguel
appeared with the symphonies of
Harth-Bedoya, Helmut Rilling, Gerard
Columbus, Dallas, Detroit, Fort Worth, Schwarz, Leonard Slatkin, Gustav
Houston, Indianapolis, Omaha, and
Meier, and the late Kurt Masur.
St. Louis; the philharmonic orchestras
of Boise and Oklahoma City; and the
Mr. Franco holds a bachelor’s degree
Chicago Sinfonietta. Worldwide, he
in piano performance from the
has conducted the Orquesta Sinfónica Pontificia Universidad Javeriana
de Castilla y León/Spain, the National in Bogotá, Colombia, as well as
Symphony Orchestra of Peru, Bogotá
Master of Music degrees in piano
Philharmonic, Medellin Philharmonic, performance and conducting from
and EAFIT Symphony Orchestra in
Texas Christian University.
Colombia. He has also appeared at
He is married to Victoria Luperi,
the Cabrillo, Grant Park, OK Mozart,
associate principal clarinet and
Oregon Bach, Round Top, and Texas
principal E-flat clarinet of the
Music festivals.
Pittsburgh Symphony Orchestra.
Mr. Franco is dedicated to preserving
http://www.andres-franco.com/
and performing the music of the
Americas. As Principal Conductor of
photo: Jim Judkis
Caminos del Inka, he has led many
performances of works by Latin
American composers, such as Jimmy
López, Diego Luzuriaga, and Argentine
composer, Astor Piazzolla.
He served five seasons as Music
Director of Tulsa’s Signature
Symphony and Resident Conductor
of the Pittsburgh Symphony. He
16

Thank you for supporting your Symphony!
These concerts are made possible by generous donors like you.
There are so many ways you can keep the music playing.

Planned Giving
Leave a lasting legacy and ensure the music your care about
plays on for decades to come. Include the WSO is your estate
plans and continue the work of inspiring the
next generation in our community.
Bequest by Will ▪ Life Insurance or ▪ Gifts of Appreciated Stock

Support the Symphony you Love!
westmorelandsymphony.org/support
Natalie Ann Kasievich | 724.837.1850
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SCOTTISH FANTASY
Saturday, February 11, 2023
7:30 p.m.
Daniel Meyer, Artistic Director and Conductor
Blake Pouliot, violin
PROGRAM
Ravel

Pavane pour une infante défunte

Bruch
Scottish Fantasy
		 Prelude: Grave & I. Adagio cantabile
		 II. Allegro
		 III. Andante sostenuto
		 IV. Finale: Allegro guerriero
		 Blake Pouliot, violin
–Intermission–
Brahms		 Symphony No. 3, op. 90 in F Major
			 I. Allegro con brio
			 II. Andante
			 III. Poco allegretto
			 IV. Allegro

Title Sponsor

Guest Artist Sponsor

Music Sponsor
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BLAKE POULIOT VIOLIN
and made his return to La Jolla
Music Society SummerFest. A prolific
recitalist and chamber musician
who has performed in Chicago, Los
Angeles, Montreal, Rockport, and in
Toronto, Pouliot was joined by pianist
Hsing-I Huang at McGill University,
University of Toronto, and the new
RISE series in Miami

Described as “immaculate, at
once refined and impassioned,”
(ArtsAtlanta) violinist Blake Pouliot
(pool-YACHT) has anchored himself
among the ranks of classical phenoms.
A tenacious young artist with a
passion that enraptures his audience
in every performance, Mr. Pouliot has
established himself as “one of those
special talents that comes along once
in a lifetime.” (Toronto Star)
Mr. Pouliot's 2021/22 season included
debuts with the Boise Philharmonic,
Omaha Symphony, Plano Symphony,
Sarasota Orchestra and Winnipeg
Symphony; return engagements
with the symphony orchestras of
Vancouver, Naples, Nova Scotia, and
Tallahassee; recitals in Sarasota,
Miami and his Philadelphia debut;
and touring the works of Beethoven
as returning Artist-in-Residence
with NPR’s "Performance Today"
throughout Europe.
In the 2020/21 season, Mr. Pouliot
was the Artist-in-Residence at
Orchestre Métropolitain, deepening
his relationship with the orchestra’s
music director, Yannick Nézet-Séguin,
across a series of concerts and
recorded projects. He was also seen
in performance with the Orchestre
symphonique de Quebec, Reno
Chamber Orchestra, and Buffalo
Philharmonic Orchestra. He curated
and led chamber music programs
presented by the Tallahassee
Symphony Orchestra and Artis-Naples
20

Mr. Pouliot’s debut album, released
on Analekta Records in 2019, features
the works of Ravel and Debussy,
and earned a five-star rating from
BBC Music Magazine as well as a
2019 Juno Award nomination for
Best Classical Album. Adding to his
accolades that year, Pouliot won
both the Career Development Award
from the Women’s Club of Toronto
and the Virginia Parker Prize Career
Grant from the Canada Arts Council.
He has been featured twice on Rob
Kapilow’s "What Makes it Great?"
series and was NPR’s "Performance
Today" Artist-in-Residence for the
2017-18 season in Minnesota and the
2018-19 season in Hawaii. In 2016, he
was awarded the Grand Prize at the
Orchestre symphonique de Montréal
Manulife Competition.
Mr. Pouliot studied violin in Canada
with Marie Berard and Erika Raum,
and completed his training as an
associate of The Royal Conservatory
of Music in Toronto. He graduated
from the Colburn School Conservatory
of Music, where he studied with
Robert Lipsett, the Jascha Heifetz
Distinguished Violin Chair.
Mr. Pouliot performs on the 1729
Guarneri del Gesù, on generous loan
from the Canada Council for the Arts
Musical Instrument Bank as First
Laureate of both their 2018 and 2015
Competition.
https://www.blakepouliot.com/
photo: Lauren Hurt

SCOTTISH FANTASY Program Notes

Joseph Maurice Ravel (1875-1937)
Pavane pour une infante défunte
Composed in 1899
A Pavane for a
dead princess that
was written for a
very-much-alive
American-born
princess? Read on:
Ravel was born in
a village in France
to a Swiss father
and a Basque mother. Ravel’s musical
talent was encouraged by his father
but besides music lessons, he had
very little formal education. Despite
this, the talented young Ravel entered
the renowned music school the Paris
Conservatoire at age 14.
Ravel had limited success with his
compositions until Pavane pour une
infante défunte was commissioned
by Winnaretta Singer, Princesse de
Polignac (1865-1943). Singer was an
American heiress born into the Singer
sewing machine fortune who later
married a French prince. The couple
loved the arts and held musical salons
in their Paris home supporting many
artists including Ravel, Fauré, and
Debussy.
The Pavane is a slow processional
dance popular in the Renaissance and
early Baroque periods. The slowness
of the dance allowed the nobility to
show off their exquisite gowns.
While the title might be a bit
misleading as it translates to “Pavane
for a Dead Princess,” Ravel clarified
that his intent was not to write dark
music: “Is not a funeral lament for a
dead child, but rather an evocation
of the pavane that might have been

danced by such a little princess as
painted by (Diego) Velázquez."
Ravel's Pavane was first created as
a work for solo piano and was later
reworked and performed as an
orchestral piece in London in 1911 and
remains one of Ravel’s most famous
works to this day.
The one-movement pavane is just
six minutes but those moments are
entirely mesmerizing. As critic Michael
Clive noted the music is "melancholy
and magical and ethereally beautiful,
it transports us into a royal court of
the past."
Max Bruch (1838-1920)
Scottish Fantasy
Composed between 1929 to 1931
Max Bruch was
born in Cologne,
Germany in 1838
and showed an early
talent for music,
writing his first
composition at age
nine for his mother’s
birthday. He was a
prolific 19th-century
Romantic composer, producing more
than 200 works including concertos,
chamber music, symphonies, and
choral works.
The magic of a Library Card:
So how did a German composer who
never set foot in Scotland write the
four-movement Scottish Fantasy?
Bruch became familiar with Scottish
folk melodies from a collection at the
Munich library. It was only after the
premiere he finally visited Scotland.
Bruch's Scottish Fantasy includes the
folk songs identified as follows:
continued on the next page
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Introduction; Grave, Adagio Cantabile
"Through the Wood Laddie"
Scherzo; Allegro – "The Dusty Miller"
Andante sostenuto – "I’m A’ Doun for
Lack O’ Johnnie"
Finale; Allegro guerriero – "Hey Tuttie
Tatie, Scots Wha Hae"
Completed in 1880, the music was
dedicated to the virtuoso violinist
Pablo de Sarasate. Bruch conducted
the 1881 premiere performed by the
Liverpool Philharmonic Society with
soloist Joseph Joachim. However, all
was not well—Bruch was displeased
with Joachim’s performance saying
he “ruined” it. We can imagine how
heated that backstage exchange must
have been.
Later Sarasate performed the solo
parts to both Bruch’s satisfaction
and critical acclaim. Despite his vast
catalog only Scottish Fantasy, Kol
Nidrei, and his first Violin Concerto
are widely performed – his work is
overshadowed by other composers of
the day, especially Brahms. Bruch died
in Berlin in 1920.
Johannes Brahms (1833-1897)
Symphony No. 3
Composed in 1883
Brahms was born
in 1833, the son
of an orchestral
musician. At a
young age, he
began piano
lessons with one of
the finest teachers
in Hamburg. At
age 20 he met
fellow musicians Robert Schumann
and his wife pianist Clara Schumann
who became lifelong friends and
mentors - and greatly influenced his
compositions.
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Brahms composed only four
symphonies in his lifetime. Some
speculate this was because he was
intimidated by the immensely popular
Beethoven. He said: “You have no idea
what it’s like to hear the footsteps of
a giant like that (Beethoven) behind
you.” Brahms was also a perfectionist,
destroying massive amounts of his
own work. It took him more than
14 years to write his first symphony.
Encouraged after his first symphony
premiered, he wrote his second
symphony in less than a year and this
third symphony would soon follow.
Symphony No. 3 premiered with the
Vienna Philharmonic in 1883 and
the well-crafted work was an instant
hit with audiences and critics. His
dear friend Clara Schumann said of
the work: “All the movements seem
to be of one piece, one beat of the
heart, each one a jewel! From start
to finish one is wrapped about with
the mysterious charm of the woods
and forests. I could not tell you which
movement I loved most.” Brahms
always sought Clara's approval of
his work. A trove of letters between
the two suggests a lifelong close
relationship.
From its dramatic opening theme to
the second gentle movement and
famous third movement listen in to
the heart-wrenching melody first
heard in the cellos and then taken up
by the orchestra. Finally, the fourth
movement ends in serenity and calm
reminiscent of the opening theme.
With great success comes high
expectations and Brahms worried that
any future music might not meet up
to the popularity of Symphony No. 3.
Shortly after the premiere, Brahms
wrote nervously in a letter, “The
reputation the famous F-major has
acquired makes me want to cancel all
my engagements.”
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ANTONIO POMPA-BALDI PIANO
both Brahms Concertos with various
orchestras. He has played recitals in
most major venues over the world.

Born and raised in Foggia, Italy,
Antonio Pompa-Baldi won the
Cleveland International Piano
Competition in 1999 and embarked
on a career that continues to extend
across five continents.
A top prize winner at the 1998
Marguerite Long-Jacques Thibaud
Competition of Paris, France, Antonio
Pompa-Baldi also won a silver medal
at the 2001 Van Cliburn International
Piano Competition.
Mr. Pompa-Baldi appears at the
world’s major concert venues
including New York’s Carnegie Hall,
Cleveland’s Severance Hall, Milan’s
Sala Verdi, Boston’s Symphony Hall,
Shanghai’s Grand Theatre, and Paris’
Salle Pleyel, to name a few.
He has collaborated with leading
conductors and he has performed
with ensembles and colleagues such
as Takacs String Quartet, Alison
Balsom, Sharon Robinson, and
principals of the Cleveland Orchestra,
Dallas Symphony, and New York
Philharmonic, among others.
With a concerto repertoire including
more than 60 works, Mr. Pompa-Baldi
recently performed cycles of all the
Rachmaninoff Piano Concertos, the
five Beethoven Piano Concertos, and
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In 2019, he was a returning guest
at the third edition of the Lang
Lang International Piano Festival
in Shenzhen, China, continued his
honorary guest professorship at the
Beijing China Conservatory, and was
named honorary professor at the
Shenyang Conservatory of Music.
Among the stops on his tours, he
performed in Vienna (Austria), Malaga
(Spain), Nancy (France), New York, and
throughout China (Beijing, Shenzhen,
Hangzhou, Dalian, and Guangzhou).
Mr. Pompa-Baldi has recorded over 30
CDs to date, for various labels.
Antonio Pompa-Baldi is a Steinway
Artist. He is often invited to judge
international piano competitions
such as the Cleveland, Hilton Head,
E-Competition, BNDES Rio de Janeiro,
and Edward Grieg, among many
others. He has served as president of
the jury and artistic advisor for the San
Jose International Piano Competition
since 2006.
Pompa-Baldi is on the Piano Faculty of
the Cleveland Institute of Music.
In 2015, Pompa-Baldi founded the
Todi International Music Masters
festival, of which he is Artistic Director
and Faculty Member. This summer
festival takes place every August in
the beautiful Italian town of Todi. It
features 15 concerts in 15 days, with
internationally renowned faculty
members, and students from all over
the world.
Mr. Pompa-Baldi appears by exclusive
arrangement with Diane Saldick, LLC, 225 E. 36
St. New York, NY www.diansaldick.com

GRAND PIANO
Saturday, March 11, 2023
7:30 p.m.

Daniel Meyer, Artistic Director and Conductor
Antonio Pompa-Baldi, piano
PROGRAM
Jennifer Higdon Machine
			

Beethoven

Piano Concerto No. 5, op. 73 in E-flat Major
‘Emperor’
		 I. Allegro
		 II. Adagio un poco moto
		 III. Rondo-Allegro
Antonio Pompa-Baldi, piano
–Intermission–
Symphony No. 6, op. 74 in B minor
'Pathétique'
		 I. Adagio – Allegro non troppo
		 II. Allegro con grazia
		 III. Allegro molto vivace
		 IV. Finale: Adagio lamentoso
Tchaikovsky

Concert Sponsor

Guest Artist Sponsor

Music Sponsor
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GRAND PIANO Program Notes

Jennifer Higdon (b. 1962)
Machine
Composed in 2003

Ludwig van Beethoven (1770-1827)
Piano Concerto No. 5 "Emperor"
Composed in 1809

Pulitzer Prize and
three-time Grammywinner Jennifer
Higdon taught
herself to play flute
at the age of 15
and began formal
musical studies at
18, with an even
later start in composition at the
age of 21. Despite these obstacles,
Jennifer has become a major figure in
contemporary classical music.

Beethoven needs
no introduction - he
is widely regarded
as one of the
most influential
composers in the
history of Western
music and was a
seminal figure in the
transition between the classical and
romantic eras.

Her works represent a wide range of
genres, from orchestral to chamber,
to wind ensemble, as well as vocal,
choral and opera. Her music has
been hailed by Fanfare Magazine
as having "the distinction of being
at once complex, sophisticated but
readily accessible emotionally", with
the Times of London citing it as "…
traditionally rooted, yet imbued with
integrity and freshness."
The composer notes, "I wrote
Machine as an encore tribute
to composers like Mozart and
Tchaikovsky, who seemed to be able
to write so many notes and so much
music that it seems like they were
machines!"
This work was commissioned in 2003
by The National Symphony Orchestra
of Washington, D.C., Leonard Slatkin,
Music Director, through a grant
from The John and June Hechinger
Commissioning Fund for New
Orchestra Works. The premiere was
given by The National Symphony
Orchestra, Giancarlo Guerrero,
conducting. Text from: jenniferhigdon.com,

composer photo credit J.D. Scott.
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He began writing Piano Concerto
No. 5 in 1809 during the Napoleonic
wars and the occupation of Vienna.
Beethoven wrote of this challenging
time: “Nothing but drums, cannons,
human misery of every sort!”
One evening he had to hide in a
basement and cover his ears from the
bombardment.
By this time, Beethoven's hearing
loss was so significant he could no
longer play the piano during the
premiere. This decline is believed to
be the reason this was his final piano
concerto.
In spite of the tradition of the time,
Beethoven skipped a long orchestral
introduction - rather, he brings in the
solo piano right away in a spectacular
fashion and unleashes a flurry of
notes that sweep over the stage.
The 39-minute work is in four
movements and the composer
dedicated the concerto to his friend,
benefactor and student Archduke
Rudolf of Austria.

continued on page 33
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Register for your visit at thewestmoreland.org/visit
221 N. Main Street
Greensburg, PA 15601
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Due to the upheaval caused by war,
the concerto didn't premiere until
1812.
The nickname 'Emperor' is a bit of a
mystery although a widely told story
states a French officer shouted out
“C’estl’Empereur!” at the Vienna
premiere. The composer himself
never used that title, as he was
furious Napoleon crowned himself
emperor. "Now he will become a
tyrant like all the others."
Pyotr Tchaikovsky (1840-1893)
Symphony No. 6 'Pathetique'
Composed in 1893
Did Tchaikovsky
write his own
requiem?
Rumors swirled
after he died
of cholera just
nine days after
conducting
the premiere
of the sixth symphony. The next
performance took place at his funeral
in St. Petersburg.
We do know that Tchaikovsky
composed the symphony between
February and August 1893. He wrote
about the project to his friend, the

Grand Duke Konstantin Romanov, “I
want terribly to write a somewhat
grandiose symphony, which would
crown my artistic career… For some
time I have carried in my head an
outline plan for such a symphony…
I hope that I shall not die without
carrying out this intention.”
Tchaikovsky's working title for his
was the "Programme Symphony" But
it is now known as “Pathétique,” a
french translation of the Russian word
"Pateticheskaya" or passionate.
Listen in for the dark and moody
introduction in the first movement
followed by a "limping" waltz in the
second and an energetic march in the
third movement. Many audiences
can't help but burst into applause
at the end of this third movement
but Tchaikovsky doesn't leave us
in this triumphant space. The final
movement is a heartbreaking ending
with a slow, somber tone and a fade
out into silence.
After he finished composing the
symphony, Tchaikovsky wrote, “I
consider this symphony the best
thing I have ever done. In any case,
it is the most deeply felt. And I love
it as I have never loved any of my
compositions.”

33

MARC TOURRE WSO CHAMBER SINGERS DIRECTOR
Marc Tourre is a retired adjunct instructor of voice and
music education at Seton Hill University. He was senior
high choir director and fine arts department head for the
Greater Latrobe School District, retiring in 2009. He received
a bachelor’s degree in music education from Saint Vincent
College and a master of music degree in vocal performance
from Indiana University of Pennsylvania. Mr. Tourre is a
baritone soloist, performing locally. He has been a guest
conductor for many junior and senior high school choral
festivals throughout Western Pennsylvania and is also a
choral adjudicator for Music in the Parks. He is a member of the Pennsylvania
Music Educators Association and the Westmoreland County Music Educators
Association.
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BEETHOVEN'S MASS IN C
Saturday, April 22, 2023
7:30 p.m.
Daniel Meyer, Artistic Director and Conductor
WSO Chamber Singers, Marc Tourre, Director
Marvin Huls, Accompanist
Pittsburgh Opera Soloists
PROGRAM
Stravinsky
Danses concertantes
		 I. Marche – Introduction
		 II. Pas d'action – Con moto
		 III. Thème varié – Lento
		 IV. Pas de deux – Risoluto – Andante 		
		
sostenuto
		 V. Marche – Conclusion
		
–Intermission–
Beethoven
Mass in C
		 I. Kyrie
		 II. Gloria
		 III. Credo
		 IV. Sanctus
		 V. Agnus Dei
		 WSO Chamber Singers
		 Pittsburgh Opera Soloists

Concert Sponsor

Guest Artist Sponsor

Music Sponsor
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BEETHOVEN'S MASS IN C Program Notes

Igor Stravinsky (1882-1971)
Danses concertantes
Composed 1942
In 1939, Stravinsky
suffered what he
called “the most
tragic year of my
life.” His daughter,
wife and mother
all died within
months of each
other, and the
outbreak of World War II sent him
into exile for the second time,
from his adopted home in Paris to
the United States. He married his
longtime mistress Vera in 1940, and
together they started a new life in
West Hollywood in 1941. Stravinsky
soon accepted a commission from a
local conductor, Werner Janssen, and
began what would be his first major
work composed entirely in the United
States, Danses concertantes.
The musical language of Danses
concertantes is typical of Stravinsky’s
neoclassical style, full of quick
character changes, crisp rhythms,
bone-dry textures and tight
harmonies. With its small orchestra
and ample instrumental solos, Danses
concertantes exhibits a kinship to
the “Dumbarton Oaks” Concerto
from 1938; the two works have been
called Stravinsky’s “Brandenburgs,”
after Bach’s famous set of mixedensemble concertos. Even though
Stravinsky designed Danses
concertantes for the concert stage,
it did not take long for its inherent
dance sensibility to be recognized.
Stravinsky’s friend and longtime
collaborator George Balanchine was
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the first to choreograph the work
when he created a version in 1944
for the Ballet Russe de Monte Carlo,
a successor to Diaghilev’s Ballets
Russes.
Danses concertantes begins with
an introductory march, its steady
meter obscured by shifting layers and
displaced accents. The only extended
solo in this preparatory movement
is for the leader of the six-member
violin section. The second movement
is a pas d’action, borrowing a term
from ballet for an ensemble dance.
The third movement, taking the form
of a theme and variations, is the
longest and most abstracted of the
work. The thematic section is tender
and diffuse, and the playful variations
and shuffling coda bear little surface
resemblance to the theme. The pas
de deux borrows another dance
convention: a dance for two, often for
the romantic leads. Here, the oboe
and clarinet take the spotlight, their
duet surrounded by other reveries.
The concluding march revisits the
opening music. © Aaron Grad

Program Notes Continued

Ludwig Van Beethoven (1770-1827)
Mass in C Major Op. 86
Composed in 1807
Beethoven’s Mass in
C was a serious test
for the distinguished
composer. The
Mass in C was
composed at the
request of Prince
Nikolaus Esterhazy
II. At this point
in his life, Beethoven realized his
deafness was growing worse, causing
his mental health to also deteriorate.
Furthermore, Beethoven had very
little experience setting sacred texts.
Joseph Haydn, who was Esterhazy’s
former house composer and
Beethoven’s former teacher, was very
skilled in composing Masses, putting a
lot of pressure on Beethoven.
While Beethoven approached
this commission with unease, an
outstanding masterpiece arose
from these difficult circumstances.
Beethoven's experience with this
piece also lent to his future success
with the sacred masterpiece, Missa
Solemnis.
Despite Beethoven’s innovative
and often wild temperament as a
composer, his Mass in C Major follows
the traditional customs for a setting
of the Ordinary of the Mass in the
Classical era. In the Catholic Church,
the liturgy is comprised of texts sung
by the choir to teach the gospels, and
two groups of the Mass text exist—
the Proper of the Mass and the
Ordinary of the Mass. The ordinary
employs texts that remain the same
for every mass: Kyrie, Gloria, Credo,

Sanctus, and Agnus Dei. Beethoven’s
five movements of his Mass in C
adhere to these conventional parts
of the Mass. Another element of this
Mass worth noting is the use of four
vocal soloists standing out from the
choir. These four vocalists are treated
in context as a unified quartet of
voices lyrically interwoven into the
text.
Beethoven added quite a few of
his own touches, making the piece
a unique Mass composition. Some
examples of this include the rapidly
crescendoing repetition of the word
“Credo” adding force to the Credo
movement, escalating harmonies
at the end of the Gloria movement,
and the constant traveling of keys
throughout each movement.
Beethoven speaks of his own Mass,
believing that he “treated the text as
it has seldom been treated before.”
Perhaps a lot of this creativity
arises from the fact that Beethoven
was working on perhaps his most
renowned work, Symphony in C, his
Fifth Symphony at the same time he
was composing his Mass in C.
Beethoven’s Mass in C is a humanistic,
religious, and artistic expression that
combines the splendor of the old
traditions with his new and fresh
ideas that heightened the Romantic
period. This piece is a true display of
Beethoven’s brilliance.
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2022-2023 SEASON
September 23, 2022 - Season Opener (C)
November 18, 2022 - American Music Month (F)
January 27, 2023 - Student Recital (C)
February 24, 2023 - Organ Highlights (F)
March 24, 2023 - Spring Breaks (C)
April 28, 2023 - Season Finale (C)
Concerts begin at 7:30 p.m.
(F) First United Methodist Church • (C) Campana Chapel
westmorelandsymphony.org/friday-evening-music-club/
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ABOUT THE WESTMORELAND SYMPHONY ORCHESTRA
(the newly renovated Palace Theatre)
and presented five subscription
concerts. During his 31-year tenure,
the quality of performance steadily
improved, reaching critical acclaim.
During the 2011-12 season, after a
search was held for a new conductor,
Maestro Daniel Meyer, Music
Director of the Erie Philharmonic, was
appointed Artistic Director.
We are so thankful to you, our

patrons, subscribers and donors.
Because of your enthusiastic support
and love of classical music we are
presenting our 54th season!
The WSO was founded in 1969
by several area musicians and
community leaders who wished to
have a good local orchestra perform
under the direction of an outstanding
conductor. Dr. Richard Karp, a noted
conductor and later General and
Music Director of the Pittsburgh
Opera, was selected.
Amateur musicians were initially
used for the four-concert season
at Greensburg Salem High School,
but under Dr. Karp’s direction, the
orchestra grew each year both in size
and professionalism. In 1974, the
orchestra presented the first of its
annual outdoor summer concerts.
In 1975, Mr. Thomas Michalak, then
Assistant Conductor of the Pittsburgh
Symphony, took over, remaining
through the 1977-78 season.
The 1978-79 season was marked by a
conductor search, with the job going
to Mr. Kypros Markou, then Associate
Conductor of the Canton (Ohio)
Symphony. In his first season (197980), the orchestra moved to a new hall
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Each December for the past several
decades, the orchestra has presented
Tchaikovsky’s Nutcracker at the Palace
Theatre and, annually since 1975 has
offered Young People’s Concerts, two
one-hour daytime concerts for area
elementary school students held at
Greensburg Salem High School.
Maestro Markou founded the
Westmoreland Youth Symphony
Orchestra in 1981 and conducted the
orchestra in its first years. The WSO
Academy of Music was founded by
Morrie Brand in 2005, creating more
than 12 additional music educational
programs for youth and adults, the
details of which are provided on pages
46-47.
In 2022, the Friday Evening Music
Club merged into the WSO. Founded
in 1946, the FEMC presents a monthly
recital series, a salon series, and
awards a yearly music scholarship.
Their current season is listed on page
38.
In 2022-2023 the WSO presents
its 54th anniversary season. The
WSO continues to provide classical
performances and quality education
for the region because of the loyal
support of our amazing community.
We look forward to a bright future full
of incredible music.

1969

The WSO was founded by several area
musicians and community leaders. The
new group performed at Greensburg
Salem High School auditorium. Dr. Richard
Karp is later selected as conductor.

1974-75

The symphony performs its first outdoor
summer concert in St. Clair Park in
downtown Greensburg. Thomas Michalak
is named conductor in 1975.

1979

Kypros Markou takes over as conductor
and the symphony moves its subscription
series to the Palace Theatre.

1981

The Westmoreland Youth Symphony
Orchestra is founded. Later, in 2005
the Academy of Music is created with
12 additional music programs.

2011

After a year-long search,
Daniel Meyer is appointed
Artistic Director of the WSO.

2018-19

The WSO celebrated its
50th Anniversary with a season of guest
artists, special events and concerts.

2020-21

In the midst of a worldwide pandemic, the
WSO created a live-streamed season
reaching audiences in more than 20 states
and six countries, all thanks to your support!
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Daniels & Miller, Inc.
The area’s most trusted dealer for recycled metal materials

Proud supporter of the
WSO’s 54th Season
242 North Hamilton Ave. Greensburg

724-834-1500
danielsandmiller.com
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FUNERAL HOME

GREENSBURG

FUNERAL & CREMATION
SERVICES

SCOTTDALE

524 North Main Street
Greensburg
Terence L. Graft, Supervisor

303 Pittsburgh Street
Scottdale
James E. Jacquillard, Supervisor

724-837-1201

724-887-7110

www.kepple-graft.com

www.gjfuneral.com
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Stewart, McArdle, Sorice, Whalen,
Farrell, Finoli, & Cavanaugh LLC

229 South Maple Avenue, Greensburg, PA 15601
(724) 836-0321
greensburglaw.com
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W S O AC A D E MY O F M U S I C
Music education has always been important to the
WSO from its earliest years. Founded in 1969, the WSO
created Young People’s Concerts in 1975 to help generate
and nurture an interest in classical music for the next
generation. Two years later it created the Visiting Artists
Program, in which small ensembles from the WSO visited
local elementary schools. This was followed in 1981 with
the establishment of the Westmoreland Youth Symphony
Orchestra (WYSO).
In 2005 the WSO created its own Academy of Music,
embracing the three original programs, but adding
Young Artists Competition and Private Lessons on string
instruments. The Summer Philharmonic was established in 2013 – a 65-member
civic orchestra, comprised mostly of talented area music teachers and youth
orchestra alumni. Lastly, the youth orchestra (WYSO) program expanded to
three orchestras of varying age groups, in addition to Summer Strings (2016) and
Summer Wind Ensemble (2018).
MORRIE BRAND
DIRECTOR

The purpose of the Academy is to share and nurture the gift of music-making
with area residents and to encourage attendance of the WSO’s classical music
concerts.
Westmoreland Youth Symphony Orchestra (WYSO) Program
Since the youth orchestra was founded in 1981 as a single orchestra for mostly
high school students, it has grown to a program of five components:
The WYSO Philharmonic is an auditioned orchestra for mostly high school
students. Students are required to be taking private lessons. Weekly sectionals
are provided with members of the Westmoreland Symphony and Academy
of Music faculty. Members are invited to audition for the Annual Concerto
Competition, with the selected winner(s) performing a solo with the orchestra
at the spring concert. At the end of the season, the orchestra celebrates with a
WYSO Solo & Ensemble Recital and reception.
The WYSO Philharmonia is an intermediate level orchestra, providing a
student’s first experience playing in a large ensemble that includes strings,
woodwinds, brass and percussion. It is comprised of WYSO String Ensemble
Alumni and middle school students who are taking private lessons or
recommended by their music teacher.
The WYSO String Ensemble centers on teaching young string players the
fundamentals of playing in a group and following a conductor. It is open to
violins, violas, cellos and basses. A public performance is included at the end of
each semester.
The WYSO Summer Strings is comprised of members of the Philharmonic and
Philharmonia, as well as other area young string players. Weekly sectionals are
held by WSO musicians. They meet once a week for six weeks, closing with a
pubic concert.
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The WYSO Summer Wind Ensemble is open to middle and high school
students. At each of the weekly rehearsals, woodwind, brass and percussion
sectionals are provided by WSO musicians or Academy faculty. They meet once
a week for six weeks, closing with a public concert.
FOR ELEMENTARY STUDENTS
Young People’s Concerts are offered annually in late October for a one-hour
daytime concert designed especially for elementary school students. Each
program, based on a unique theme, is introduced to the children by the
conductor, who explains aspects of the music, using examples and stories about
each piece. The concerts are both informative and entertaining. Past concerts
have featured the following themes: What Makes Music Sound American?
Storm Chasers! and Musicalympics.
FOR MIDDLE & HIGH SCHOOL STUDENTS
Young Artists Competition is an annual mid-winter competition, which seeks to
celebrate the best in our area middle school and high school instrumentalists
through a competitive contest. Applicants submit recordings, from which
finalists are chosen to audition before a panel of judges. A recital features the
winners and those earning an honorable mention. Cash prizes are awarded.
FOR ALL AGES
Private Lessons are available in violin, viola and cello for students of all ages,
including adults. No matter what your level or age, working with an inspiring
teacher will improve your playing abilities and enjoyment of making music.
FOR ADULTS
Summer Philharmonic provides an orchestral playing experience for area
musicians, including many area music teachers, youth orchestra members and
alumni and other adults. The repertoire is drawn from the standard orchestra
literature, prepared in five rehearsals from June to mid-July. The rehearsals
conclude with a concert at Seton Hill University Performing Arts Center.
Classical Encounters is a mini-music appreciation course, offered in four class
sessions, designed to introduce people to the world of classical music or serve
as a refresher course for those more knowledgeable about classical music. The
sessions explore the four basic periods of classical music – Baroque, Classical,
Romantic and Contemporary. Emphasis is placed on recognizing the various
style periods and learning terminologies that improve one’s knowledge and
appreciation for what is happening in the music. The goal is to have the listener
be more comfortable and engaged when listening to classical music.
Call 724.837.1850 or visit westmorelandsymphony.org for information.

Many of these programs have been partially underwritten by grants from the
Allegheny Foundation, Buhl Foundation, Jack Buncher Foundation, Michael J. Kakos
and Aimee Rusinko Kakos, McFeely-Rogers Foundation, Robertshaw Charitable
Foundation and the Smiy Family Foundation.
We thank them for their continued support!

47

CONTRIBUTORS TO THE 2022-23 SEASON OF THE
WESTMORELAND SYMPHONY ORCHESTRA
Donors are listed as of September 2022. Any additions will be listed on future program inserts.

Artistic Director Daniel Meyer
Legacy Plus Society $25,000+
Allegheny Foundation
Anonymous
Heinz Endowments
Richard King Mellon Foundation

Hon. and Mrs. Charles Loughran
McDowell Associates
Sonnie & Larry Miller
Mr. and Mrs. Arthur F. Moeller
Mr. and Mrs. Barry Numerick
Opst & Associates
Dr. Gerard and June Penta
Artistic Director Daniel Meyer
Mr & Mrs Ray Richardson
Legacy Silver Society $20,000+
S&T Bank
Michael J. Kakos and
Bob & Sharyn Sekora
Aimee Rusinko Kakos
Somerset Trust
The Alice Stockberger Fund
Artistic Director Daniel Meyer
Steve & Jane Sturgeon
Legacy Society $10,000+
Mrs. Tiffany Taylor
Laurel Foundation
Mrs. Becky Thorne
Katherine Mabis McKenna Foundation Diana Webb
Pennsylvania Council on the Arts
The Wilson Group
Phyllis Pack Society 5.000+
Jamison Trust For the Westmoreland
Symphony/BNY Mellon
Paul & Ann Smiy Family Foundation

Symphony Club $500+
Dr. & Mrs. George Austin
Chris Bartley
Darren & Regina Beatty
Mrs. Phyllis Bertok and
Maestro Markou Circle 2,500+
Mr. Richard Lopretto
Mrs. Linda Assard
Mr. and Mrs. Arthur Caramella
McCreery Fund of the
Composidie, Inc.
Buhl Foundation
Mr. and Mrs. Jim Cook
Covington Investment Advisors
Mr. Robert Errett
Excela Health
Dr. and Mrs. Terry Evans
Mr. William Z. Friedlander
Fuji Film
LECOM
Bill and Marti Fusco
Morgan Stanley
George & Beverly Hritz
Tribune-Review
Ms. Alice Kaylor
Jennifer Kettering
Chris Horner Circle $1,000+
Keystone Benefits Groups, Inc.
Mrs. Johanna Belden & Mr. Rick Lang
Sheila Kudrick
Sean Cassidy Charitable Fund
The Maureen Grace Liska Fund
Patrick Cendes
LV Tech, LLC
Olive M. and George Conte
Michael Matteo
Daniels & Miller
The Lucy C. Nagle Fund
Dr. Janice Decker
Paul and Diane Nickoloff
Edgar and Joanne Highberger
Susan Ott
Helen Hopkinson
Overly Door Company
InFirst Bank
PDN, LLC
Pamela and D. Scott Kroh
Bob and Ellen Piper
Jo Ann and Bob Lightcap
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Ms. Karen Rich Douglas
Seton Hill University
Jess and Joan Stairs
Mark and Kaaren Tintori
Dennis & Barbara Yates
Coda Club $250+
Morris Brand and Michele Boulet
Andrew Drazdik Jr
Marian Kovalchik
Scott Ludwick,
Berkshire Hathaway Home Services
Frank Milito
Tim and Diana Rennie
Marc Sambula
George Shaner & Michael Philopena
Concerto Club $150+
Carolyn L. Albert
Ms. Rebecca De Muth
Frank and Nancy Jacobyansky
Bob & Pat Majcher
Marilyn McSparrin
Sally Novak
Endicott Reindl
Jan Taylor-Condo
Stephanie Zalewski
Section Chair $100+
Sylvia & Hans Andrae
Linda Bennett
Mr. and Mrs. John Boggess
Glenn and Jill Briercheck
Nancy Chistolini
Gerald and Mary Cumer
Nancy Dalverny
Mrs. Cecilia Decker
Darlene Delaini
Mr. & Mrs. Angelo DeMezza
Deborah Dunlap
Carolyn Falcon
Mary Finger
John and Carol Henry
Elizabeth Hoeldtke
Marvin and Shirley Huls
Carole Kamin
Johnrobert Kasper

Bob & Elly Katchur
Mr. Arthur Kerr Jr.
Karen Kohut
Sharon LeJeune
Ralph Liberatore
Donald MacLeod
Ms. Ruth McDonald
Mrs. Barbara Nakles
Mr. and Mrs. Jim O'Connor
Mr. and Mrs. Michael Sexton
Karen Stewart and Michael J.
Stewart, McArdle, Sorice, Whalen,
Farrell, Finoli, Cavanaugh LLC
Mr. and Mrs. Tamas Tanto
Mr. and Mrs. Robert Tupper
Patricia Walt and G. Eric
Jerome Wisneski
Bach Fellow $50+
Mr. and Mrs. Charles Anderson
Linda M. Blum
Louise Daniels
Marilyn & Jim Davis
Janice Hartman
Wilda Kaylor
Rhian Kenny
Francis and Rosanne Kirk
Joan Kotjarapoglus
Mrs. Janet M. Leichliter
Diane Liscombe
Deborah Mikita
Marilyn O'Bruba
Marie and John Shimshock
Dr. and Mrs. James Sillaman
Friend $25+
Mark Andrews
Ms. Bobbie Hineline
Dr. Annamarie and Mr. James Hurley
Jacque Johnston
Christina Kistler-Bowman
Barbara Kita
Ricki Krivijanski
Beth Searfoss
Margaret Sensue
Tami Stewart
Virginia Stump

The Westmoreland Symphony Orchestra warmly thanks all of our generous contributors.
While we strive to list everyone accurately - If you have a change or correction to this
listing please call 724.837.1850. Thank you!
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IN MEMORY
Harry S. Albert
Carolyn Albert
Nelle F. Bechtold
Ruth McDonald
Charles, Chip & Todd Decker
Cecilia Decker
Bob Hopkinson
Helen Hopkinson
Barbara Kennedy
The Maureen Grace Liska Fund
Colleen LissY
Ricki Krivijanski
Phyllis Pack
Diana Webb
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Audrey Skergan
Ricki Krivijanski
The Lucy C. Nagel Fund
Mark & Kaaren Tintori
Sr. Miriam David Volker, S.C.
Dr. Janice Decker
IN HONOR
Cecilia Decker's Birthday
Dr. Janice Decker
David Volker
Karen Rich Douglas

THANK YOU EVENT SPONSORS

HAT LUNCHEON
June 11, 2022

Dr. Janice Decker
Darlene Delaini
Deborah Dunlap
Underwriters
Carolyn Falcon
Linda Assard
Richard Freeley
William Z. Friedlander
Beverly Hritz
Kepple-Graft Funeral
Carole Kamin
Home
Karen Kohut
Pamela and D. Scott Kroh Donna Milito
Jo Ann Lightcap
Arthur & Lisa Moeller
McDowell Associates
Barbara Nakles
S & T Bank
Sally Anne Novak
Endicott Reindl
Sponsors
Rebecca Sexton
Johanna Belden
Karen Stewart
Berk's Menswear
Susan Tanto
Art & Sheila Caramella
Jan Taylor-Condo
CCA Solutions
Becky Thorne
Composidie, Inc.
Patricia Walt
Fuji Film
Printing donated by
Jennifer Kettering
Fotorecord, Inc.
Keystone Benefits Group
LV Tech, LLC
AUTUMN RHAPSODY
Overly Door Company
September 16, 2022
PDN, LLC
Sekora Enterprises
Diamond $1,000+
Seton Hill University
Anonymous Friend
Smail Auto Group
Linda Assard
Tiffany Taylor
Janie Belden and Rick Lang
William Z. Friedlander
Mad Hatters
Helen Hopkinson
Phyllis Bertok
Dr. Gerard and June Penta
Olive Conte
Steve and Jane Sturgeon
June Penta
Anonymous
Ellen Piper
Bob & Sharyn Sekora
Gold $500+
Kaaren Tintori
Dr. & Mrs. Terry Evans
Jo Ann and Bob Lightcap
Patrons
Pittsburgh Financial
Linda Bennett
Planners, Inc.
Jill Briercheck

Sekora Enterprise
Rebecca Thorne
Silver $250+
Art & Sheila Caramella
Olive and George Conte
Hon. and Mrs. Charles
Loughran
Paul and Diane Nickoloff
Marc Sambula and
Patrick Christy
Bronze $100+
Dr. George & Linda Austin
Jan Taylor-Condo and
Patrick Condo
Dr. Janice Decker - In
Honor of Cecilia Decker’s
Birthday
JR Kasper
Alice Kaylor
Law Offices of Stewart,
McArdle, Sorice, Whalen,
Farrell, Finoli and
Cavanaugh LLC
Ralph Liberatore
Donald MacLeod
Bob & Pat Majcher
Donna and Frank Milito
Ellen and Bob Piper
Endicott Reindl
Vacation Station Travel
FRIEND $25+
Dr. & Mrs. Angelo and
Pamela DeMezza
Robert Errett
Wilda Kaylor
Marilyn McSparrin
Virginia Stump
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